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Samira Abdi /1990
Bachelor of Sculpture, Art University of Tehran, Tehran, Iran.

Solo Exhibition
2024/ Let Me Breath, Painting and Sculpture, Choom Gallery, Anzali, Iran.

Group Exhibitions

2025/ Group exhibition, “Flesh and Salt”, Curated by: Saman Naghifam, Choom Gallery, Anzali, Iran.
2025/ Group exhibition “In Women’s Words” Modernist women artists through gallery narratives,
Negar Gallery, Chief curator: Sajjad Bagheban Maher, Tehran, Iran.

2025/ Group exhibition titled “Zero Heights”, Artibition Projects, Estakhr Gallery, Tehran, Iran.

Activities

2023/ Making sculpture portrait of Mirza Koochak Khan, University of Guilan, Rasht, Iran.

2021/ Participating in The Forth Festival of Wooden Sculpture as an Assistant Sculptor Artist, Rasht, Iran.
2020/ Participating in The First National Sculpture Symposium of Arvand Free Zone as an Assistant
Sculptor Artist, Abadan, Iran.

2019/ Founder of Ross Art Institute and Instructor in the Fields of Visual Arts, Rasht, Iran.

2017/ Making Portrait Sculpture of Liliet Trian, Symposium of Making Busts of Contemporary Artists
of Iran, Art University of Tehran, Tehran, Iran.
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CASPIAN
BLUE

The Caspian, this immense blue giant, at first glance appears untouchable and eternal—timeless,
as old as history itself. If only that were true. Yet, with each passing year, it grows smaller
and more fragile, and some predictions even speak of its complete disappearance. Still,
its vastness makes such an end seem unimaginable, but the relentless decline of its water level
continues year after year. Rivers that once rushed toward it now arrive diminished and
narrow, like veins slowly drying up.

The works in this collection are an attempt to reflect on the Caspian, and on what, silently
and before our very eyes, is taking place today.
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Wave after wave flows over one surface to another. The view of the Caspian Sea appears deep, vibrant,
and dynamic, yet within the depths of this gray giant lies a dormant catastrophe. The sea level is declining,
and according to all predictions, it will continue to deteriorate. This situation will have direct and
undeniable impacts on our region’s climate and ecology. The destruction and the threat of extinction to
many habitats, as well as the daily environmental crises faced by the communities along the Caspian coast,
are among the most evident consequences. Increasing aridity and the destruction of wetlands will
significantly affect the ecosystem of both resident and migratory birds.

From this perspective, my effort is to focus exclusively on the Caspian Sea. The slight decrease in sea levels
in my work is specifically presented through different levels. | aim to reflect the colors imprinted in my
visual memory and present the waves through lines and their combination with diverse forms. The issue of
form—how it is presented—has always been a constant challenge in my works. My effort in this project,
although rooted in sincere and personal concern, is always focused on advancing my work and expanding
the mental boundaries | set for myself. Design and forms that lie between volume and painting constitute
the medium of my works, in which | employ various techniques. Colored pencil, marker, acrylic, watercolor,
paper cutting, and the use of papier-mdché for surface creation are techniques | have utilized in this series.
Samira Abdi



Papier-mache | 340 x 222 cm



Pieces of oxidised copper, thread, fiber | (each one of 2 pieces) 105 x 57 cm






Acrylic paint on fabric, fixed on rotating wooden roll | (Fabric) 500 x 35 cm, (Rotating roll) 101 x 60 x 22 cm



Acrylicon Canvas | 165 x 125 cm



Fiber & Thread | 500 x 35 x 200 cm






Acrylic colour on canvas | 215 x 128 cm



Papier mache, Acrylic Color | 100 x 56cm



Papier mache, Acrylic Color | 100 x 56cm Papier mache, Acrylic Color | 100 x 56cm



Papier mache (each one of 8 pieces) 102 x 54 cm






metal mesh | 340 x 44cm



Colored Pencil on Tracing Paper | 100 x 70 cm



Marker on Tracing Paper | 100 x 70 cm



Pieces of coloured wax, Thread, Fiber | 216 x 85 cm



Water Color on Hand-made Paper | 35x 35cm
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Papier-mache | (each one of 5 pieces) 55 x 50 x 5 cm



Papier mache | 21x19cm



Marker on Tracing Paper | 29 x 42 cm




Water Color on Hand-made Paper | 50 x 42 cm
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“Assimilation”

The intensification of pollution and the proliferation of discarded objects in nature, especially along the
shores of the Caspian Sea, have disrupted the natural processes of the ecosystem. These issues not only
affect the aesthetic appearance of the seashore but have increasingly entered the biological cycle.Plastic
and glass industrial objects, which are part of our daily human experience, have indeed become an integral
part of the environmental and natural reality.

Barnacles, as attached animals on the hard substrates of the Caspian shores, clearly illustrate the integration
of the ecosystem with human waste.In this process, barnacles interact not only with their natural living
substrates (rocky and plant bases) but also with human waste and everyday objects such as shoes,
glass bottles, and plastic containers, which serve as new habitats for them.Our continuous and ongoing
interaction with the seashores over recent years has drawn our attention to this expanding phenomenon.
The term “assimilation” refers to the sea’s struggle, as a living organism, to digest and absorb the invading
wastes that enter it.
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